Btw, imam još jednu malu molbicu. Kao što vidiš šaljem ti četiri teksta a pet je priča. Jedna kojoj

nedostaje ovaj uvod je priča o odbijenicama na izložbama. Tu sam se sjetila tvoje suradnje i

oduševljenosti Vedranom Perkovom. Išla bi to sama prepričavati, kao kostur priče, no mislila

sam ako ti ne bi bio bad ako bi sama htjela malo natipkati. Mislim naravno ako ti se da i ako imaš

vremena, pa bi to onda uključila u taj tekst.

Prije nekih skoro godinu dana, bila sam u SC-u dogovoriti vrijeme i mjesto nekog okruglog stola

na čijoj sam organizaciji sudjelovala. U galeriji je bila postavljena izložba Vedrana Perkova.

Sjedim na bijelim klupicama, gledam, čekam Kseniju koja telefonira i frenda koji još ne dolazi.

Prostor galerije uz koju vežem pola života pa tako i prvu bitnu izložbu, na kojoj je dečko koji mi se

tada urnebesno sviđao došao do vrata, uhvatio kvaku i onda se okrenuo i otišao, nikada nismo

iskomunicirali tu akciju tj. reakciju, no znam da je prouzročila verbalnu neartikuliranost koja je

trajala čitavu večer plus još neke druge nuspojave. Postoje i videozapisi s te izložbe, za neku

emisiju su nas snimali i Kudija isto. Ko cirkus sam tada izgledala, a pitala sam se zakaj se deru

za nama dal je cirkus stigao u grad. Ali ne žalim za tom fazom i dalje mislim kako je nepristojno

derati se za nepoznatim ljudima na cesti. Baš ću pogledati te snimke kada dođem u Zagreb. No

prije godinu dana su oko mene bili isprinti, neke brojke, pie grafikoni, fora mi izgleda al niš ne

kužim; Pitam Kseniju da mi ispriča malo više. Ksenija započinje priču:

''Divno je surađivati s ljudima koji rade dobro, promišljeno, znaju što hoće i ne kompliciraju. Ne

očekuju puno i ne traže puno.

Duhovit je, zabavan, ozbiljan i neozbiljan istovremeno, pogađa u sridu. Otvara toliko pitanja,

razmišljanja. Jednostavno doživljavam ono što prenosi. Stvarno mi je gušt raditi s nekim takvim.''

Pričala je Ksenija i o konceptu izložbe, ulozi igre, slučaja, kontrole, ustrajnosti, pokušaja, stanki

i ponovnih pokušaja koji se vjerojatno vežu uz svaku umjetničku karijeru, barem se tako nekako

sjećam. Svidjela mi se priča i bila je čestim predmetom reference u kasnijim razgovorima koji bi

se doticali teme.

Tekst iz kataloga tada nisam pročitala, ali sjetila sam ga se sada i reko idem pročitati, čini mi se

moglo bi biti zanimljivo.

Btw, I have another little request. As you see I am sending you four texts and

there are five stories. The story about refusals in galleries and shows is missing an

introduction. I remembered your cooperation and enthusiasm with Vedran Perkov. I

would retell that myself, as the skeleton of the story, but I thought if you would not

mind to do a bit of a typing. I mean, of course if you feel like it and if you have time,

and then I would include it in the text.

About a year ago, I was in SC Gallery. I was setting up the details for a panel

discussion that I was organizing with some other people. In the gallery there was a

show of Vedran Perkov. I'm sitting on a white bench, watching, waiting for Ksenia,the

gallery curator to finish her phone call and for my colleague to come.

Half of my life is tied to that gallery space. I had my first important exhibition there,

and a guy who I had a crush on at the time got to the entrance, grabbed the

doorknob and turned back and walked away. We never spoke about that action and

reaction, but I know that it caused verbal inarticulateness which lasted throughout the

entire evening plus some other side effects.

There is some video documentation of that show, prof. Kudi was on it too. At that

time I looked like a circus, and I was wondering why people would shout at us: '' Is

the circus in town?''. But I do not regret this phase and I still think it's rude to yell at

strangers on the street. I'll look at these videos when I get back to Zagreb.

But a year ago I was surrounded with prints, some numbers, pie charts, it looks cool

but I'm not getting a thing, I'm asking Ksenia to tell me a little bit more. Ksenija is

beginning:

'' It's great to work with people who are doing well, thoughtfully, they know what they

want and they don't complicate. They don't expect a lot and don't want too much.

He is humorous, funny, serious and frivolous at the same time, he hits targets and

opens up so many questions, thoughts. Simply he transmits what he experiences.

I really enjoyed working with someone like that.'' She talked about the concept of

a shows, role play, case control, perseverance, trial, pauses and retries that are

probably associated with any artistic career, at least I remember something like that.

I liked the story and it was a subject of frequent reference in subsequent discussions

that would touch that topic.

I didn't read the Text from the catalog then, but I remembered it now and thought I'm

going to read it now, I think it could be interesting.

 EVERYTHING IS UNDER CONTROL 

...
Coincidence and control are the key concepts of this exhibition. Through an attempt to control coincidence, Vedran begins a game in which on the basis of a chance he follows the development of the situation, then makes notes and publishes data. It is a game in which the author throws three dice, writes down the combinations and then continues throwing them until he obtains the initial combination. He statistically calculates how many times each combination was obtained, what is the percentage of each number and makes charts that show the statistics. After finishing with his calculations, he starts throwing the dice again and begins the whole process all over again. There is a total of fifty-six combinations in the game, the aim is to obtain them as soon as possible, but this happens rarely, mostly only after numerous attempts. The process is long and exhausting, requires concentration, discipline and persistence. The author accepts the strain to achieve his goal and shows dedication and readiness to repeat the task in spite of the uncertainty of its duration.
The process of repeating and starting all over again without the notion of time or result opens up many questions about artistic work and its meaning, about the role and the risks of involvement in art, in persistence and survival of this way of thinking in the time that is not inclined to permanence. The motivation for the observation lies in the investigation of the process of the game/creation, and then introducing control over it. The author in the role of researcher/analyst or a distinctive scientist/artist, dedicated to research/art, diligently and obsessively gathers and studies data, and then questions the regularity, or the rythm of their occurrence and repetitions, as well as the necessity and the sequence of events. The frequency of the appearance of the repeated data and the success in the realization of certain combinations are the basis for the explanation of the system of the game and for the control of its rules.

Detailed logging and classification of the data are the basis for putting elements into a sort of parallel curriculum based on different criteria. Curriculum usually tells about achievements, successes and winnings; unsuccessful attempts are left out. Time of lying low, of silent work, possible drawbacks and crisis are not put into a biography, they can only be hinted at between the lines. Leaving some details out does not mean that there had not been attempts to make them happen. Achievements only do not reflect a complete work and effort  of a person. Admitting failure, acknowledging it and achieving success after many attempts is usually a sign of weakness, and as such not desired information.

In this work by Vedran Perkov everything has been revealed and presented, nothing has been kept hidden, every attempt was logged, even the unsuccessful ones. The number of attempts determined the amount of data, absolutely everything was logged. In this way the author has created some sort of inventory of his art work, he sums up the (un)achieved, presents the facts and faces the results. First of all he puts questions to himself and reflects on his work, which now in the context of a respectable biography of a well-known and acknowledged artist whose work has been awarded with many awards, has a different significance. Aware of his position and its significance in modern art, he remains true to himself and questions again the standards and quality of his own work. This time this is the control of his own work through numbers and statistics of a game.

A huge amount of data and calculations are presented in form of print-outs, tables and graphs. The display of the work in the Gallery creates the setting of a betting shop, lottery or stock exchange, where search for gain, success or money is basically a question of survival. The anticipation and following of the results and reports are at the same time a job and a way of living. 


...


Ksenija Baronica ''

.

But I did it now, and it's good it was now.
